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Fluxland – Sculpture, performance and debate 

Cyril de Commarque 

There are two ways to experience progress and politics: being an active 
participant or a victim…. By creating a butterfly effect we can spark ideas 
that can bring about an acceleration of progress, tapping into a new 
renaissance. 
 

Cyril de Commarque 

 

Fluxland, a mirrored polyhedron sculptural form, constructed on a Dutch barge is also an 
interactive sound piece and space created for debates. 

The vessel travelled from north Holland to London where it navigated the Thames, voyaging across 
the city as a series of sound performances. A space for debate and discourse, Fluxland is a 
pioneering project which invites us to consider and interrogate notions of progress through the 
intersection of art, philosophy and science. 

De Commarque’s Fluxland is the culmination of de Commarque’s exploration of the idea of progress 
over the last decade. Viewers have been able to board and experience the immersive artwork itself. 
From its mooring in Imperial Wharf, Fluxland took several journeys over the month of September 
2016 down the Thames, reflecting the passing buildings across its angled facets, creating a 
mesmerising mirror of the city, accompanied by a sound performance. Viewers were able to watch 
these journeys and listen to the performances from the banks of the river. 



Fluxland takes its name from the Fluxus movement, an artistic revolution in the 1960s that sought 
to overturn the art establishment and break down the boundaries between art and life. Central to 
the movement was the idea that art had the ability to advance and better society and that it was 
imperative that art was accessible to all. 

De Commarque was inspired by Fluxus artist Joseph Beuys who stated: “I think art is the only 
political power, the only revolutionary power, the only evolutionary power, the only power to free 
humankind from all repression. I say not that art has already realized this, on the contrary, and 
because it has not, it has to be developed as a weapon, at first there are radical levels, then you 
can speak about special details”. As an artist, de Commarque has worked with diverse media to 
explore both historical and contemporary conflicts and the capacity of philosophy to transcend and 
advance human existence. 

Fluxland takes the form of a polyhedron, a shape which since the age of the great ancient Greek 
philosophers has inspired philosophical and artistic contemplation. During the Renaissance 
polyhedra and the mastery of geometry and perspective became symbolic of profound philosophical 
and religious truths. Similarly, de Commarque’s polyhedron represents a space for meditation, 
thought, invention and re-invention. 

As it travelled, Fluxland reflected the images of passing political, economic, and artistic landmarks: 
Tate Modern, Southbank Centre, the Palace of Westminster and the buildings in the City of London. 

The mirrored surfaces of the work have been chosen to encourage viewers to self-reflect, as Cyril 
de Commarque explains: “There are two ways to experience progress and politics: being an active 
participant or a victim. In this work I want to encourage viewers to accept that we are responsible 
for the consequences of our daily actions: we cannot have future generation pay for the privilege of 
our current comforts. Human beings possess an incredible capacity to reinvent themselves. By 
creating a butterfly effect we can spark ideas that can bring about an acceleration of progress, 
tapping into a new renaissance.” 

A series of conversations have been organized on board, to explore the relation between progress, 
politics and utopia. Speakers invited by Cyril de Commarque and Art Review, were: Fatima Bhutto, 
Elif Shafak, Héctor Abad Faciolince, Adam Thirlwell, Pankaj Mishra, Sophie Hackford, Sonia 
Trigueros. Talks were chaired by Mark Rappolt, editor of Art Review and Cyril de Commarque. 

 

 

 


